SRR CPEACE AND | ARLE
F"F’

i STRANGERS GROWN” (oS

& DIDO & AENEAS

! e
goardroomBanier .
ags ogccepls & - a
fram Mercury His fate is sealed. g
©
= Dido & Aeneas
d = | | pursue thy conguest,
-
F
& e :f
The Down word 5‘:,__r:?L | :‘I'
#

Whot shay lost Aenegs doa?

Jody Oberfelder Dance Projects

Ll jody@jodyoberfelder.com

! www.jodyoberfelder.com

Vo
What did Dido s .
sy
.

f



Jody Oberfelder, choreographer, putsia new spinon Henry Purcell’s
classic opera, Dido & Aeneas.
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Dido and Aeneas, Pursued by Paparazzi

DARMOS WINTER/THE NEW YORK TIMES

A scene from Jody Oberfelder’s version of Purcell’s opera “Dido
and Aeneas,” commissioned by the Orchestra of 5t. Luke's.

For a modern-dance choreog-
rapher, “Dido and Aeneas”™ is not
just astory from Virgil's “Ae-
neid” or a 1Tth-century opera by
Purcell but, most frighteningly, a

celebrated work by
BAHI:E Mark Morris. None of

, this seems to have
HEI" IEw daunted Jody Oberfel-
— der, who has created a

fresh, imaginative and

utterly charming ver-
sion of this piece in collaboration
with the Orchestra of St. Luke's
and the La Guardia High School
senior chorus.

The piece was commissioned
by 8t. Luke's for its arts educa-
tion program, and from Monday
to Wednesday it was performed
before 6,500 New York City
schoolchildren. On Wednesday
evening it had just one public

performance, at La Guardia High
School on the Upper West Side.

That's a pity, because Ms.
Oberfelder’s delightiul produc-
tion deserves to be seen more
widely. She gives the classic
story a contemporary twist by re-
incarnating Aeneas and Didoas a
modern celebrity couple parted
by the current incarnation of di-
vine forces: the media and busi-
ness interests. (In Virgil's tale,
it's the gods who intervene; in
Purcell's opera, it's a sorceress.)
If this sounds contrived on paper,
it doesn't come across as such,
because Ms. Oberfelder lets the
emotions inherent in the music
and lyrics shine clearly through
the dancing without any onstage
salf-consciousness.

The contemporary context is
cleverly set up by a series of pro-

Dido and Aeneas

La Guardia High School

jected images (the “set concept”

is by Juergen Riehm, the photo-
graphs by Jillian Patterson) that
show celebrity magazine-style
features, with paparazziesque
snapshots and big headlines
about the characters. ("What
Shall Aeneas Do?" “His Fate Is
Sealed!") The twist is that the
waords are mostly the lyrics from
the opera, an ingenious short-
hand version of surtitles that
leaves us free to concentrate on
Ms. Oberfelder's dances and the
music, played beautifully by the
St. Luke's ensemble.

Performed with great verve by
her eight dancers, the choreogra-
phy is mostly full of invention and
wit, with breaking and acrobatics
punctuating more conventional
movement, The singers, all good,
mostly remain unobtrusively on
the side of the stage but oceasion-
ally interact with the dancers —
to particularly moving effect
when Dido (Rebelkah Morin) and
her singing counterpart {Adri-
enne Danrich) come together in
the famous final aria with the re-
frain *“Remember me, forget my
fate.”

Purcell wrote “Dido and Aene-
as"” for a girls' school, and so the
teenage chorus, led by John Rus-
sell, seems particularly appropri-
ate here, as does the giddy what-
will-happen-next rush of the pro-
duction, Love, lust, breakups.
Some things never change.

(libretto by Nahum Tate) Featuring eight
dynamic dancers, six vocal soloists,
chorus, and orchestral ensemble, Oberfelder is
creating a contemporary piece exploring universal
themes of love and fate through the lens of fame.
In this updated interpretation of the opera, Dido is
a movie star who falls for the handsome rock star,
Aeneas. As they are encouraged to make this splashy
celebrity relationship work by their entourages,
Aeneas’ record label and the media plot to tear them

apart. Dido questions her circumstances and reveals

true heroism: the balance between love, duty, fate and will. Employing rich visual elements, (set
concept by Juergen Riehm, photography by Jillian Patterson, visual design by Design Brooklyn,
lighting by Kathy Kaufmann, costumes by Wade Jensen and Katrin Schnabl) presented in
a parallel visual narrative and spectacular physicality, this epic is perfect for all audiences.

Originally commissioned by the Orchestra of St. Luke’s, Dido & Aeneas
was created during a residency provided by the Joyce Theater Foundation, New York
City, with major support from The Andrew Mellon
Foundation. This work is made possible with
additional support from the New York Department
of Cultural Affairs, The Lower Manhattan Cultural
Council, and the generosity of individual donors.

Jody Oberfelder combines strength ,
and virtuosic movement with levity e
and whimsical physical imagination.
Jody Oberfelder Dance Projects has performed in numerous |
venues in New York City as well as nationally and
internationally in festivals from Serbia to Korea. Jody’s dance
film LineAge won a People’s Choice Award from Cinedans
for 2007, and her other dance films and commercial work
have been screened worldwide. Jody has received various
commissions and university residencies, and is a teaching
artist for Lincoln Center Institute and The Orchestra of St.

Luke’s. Jody was also a ‘07-'08 Joyce Resident Artist. This (|

is her first opera. » ~

“One of the funniest modern-dance choreographers in New York,” ' %\,

- Jennifer Dunning, NY Times

“Spirited and kinetically rich. .. indomitable power-house of a dancer,” AN

- Gus Solomons, Dance Magazine

“Exudes a humanism rooted in reality,”
- Tobi Tobias, The Village Voice




